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Laudatio

Intrebati fiind despre ce sunt, in general, scrierile sale, Ludmila Ulitkaia a raspuns:
,»Nu exista subiecte noi — toate subiectele sunt de mult prelucrate. .. Intr-un sens
foarte general pot spune cd eu continui s raman biolog, antropolog. Totul pe
lume ce are legatura cu omul este de domeniul antropologiei. Sunt preocupata
nu de probleme, fenomene, idei, ci de omul care intra in contact cu problemele,
ideile si celelalte. [...] Ce nu e despre om nu ma intereseazd”

Prin romanele, proza scurta si piesele sale de teatru de succes, prin premiile
obtinute pand in prezent, prin ludrile de pozitie pe care le are in domeniul
apararii drepturilor omului, fiind una dintre cele mai importante voci morale
ale Rusiei contemporane, doamna Ludmila Ulitkaia este o personalitate literara
si culturald recunoscuta international. Marturie stau in acest sens numeroasele
cronici §i recenzii ale romanelor sale din peste treizeci de tari, precum si
multiplele evenimente culturale si stiintifice organizate de prestigioase institutii
si foruri nationale si internationale, unde a fost invitatd de onoare. Cu toate
acestea, aga cum a afirmat intr-un interviu, ,,locul in care traiesc si locul pe care
il pot numi casa mea este Rusia. Chiar dacd o pérdsesc destul de frecvent pe
parcursul unui an, Rusia este singurul loc din care ma inspir [...]; limba in care
gindesc rimane limba rus&”.

Rusia din care se inspird este insa, asa cum spunea Ludmila Ulitkaia, ,,0 tard
enormd. i sunt, de fapt, foarte multe mici locuri si imagini din care se compune.
La fel cum sunt foarte multe voci si foarte multe idei care se miscd in sensuri
diferite, dar coexista in aceastd Rusie”. Opera scriitoarei poate fi considerata un
fel de puzzle, un caleidoscop ce formeaza, cand e miscat, zeci si zeci de imagini
ale aceleiasi Rusii — variate si din punct de vedere geografic, si istoric, si social.

De la debutul cu volumul de povestiri, Rude sdrmane, aparut mai intai in Franta,
apoi in Rusia, in anul 1993, au urmat numeroase publicatii in tard, rasplatite
cu numeroase premii nationale i internationale. Remarcdm astfel volumele de
povestiri Fetitele, Oamenii tarului nostru, Gunoiul sfant, Darul necreat, alituri



de romanele care, desi nu constituie o specie la indeméana, au fost cele care au
consacrat-o pe scriitoare: Sonecika, Medeea si copiii ei, [nmormantare veseld,
Cazul Kukotki, Al dumneavoastrd sincer, Surik, Daniel Stein, traducdtor, Imago,
Scara lui lakov.

Multe dintre romanele Ludmilei Ulitkaia sunt scrise in maniera unui realism
sui-generis, care deplange destinele omenesti ingropate de epoca ce se duce, ele
fiind un epilog al acestei epoci si, in acelasi timp, un ritual de purificare, care
ii elibereaza pe vii de obligatiile fatd de morti. Tema dominantd a romanului
Medeea si copiii ei, de exemplu, poate fi considerata cautarea armoniei, regasirea
valorilor eterne, a adevdrurilor eterne, a punctelor de sprijin intr-o lume
modernd stdpénitd de haos, in care senzatia unei catastrofe iminente pluteste in
aer si induce starea de angoasa a eroilor. La baza cértii sta genul traditional al
romanului de familie, dar in care scriitoarea modificé insési notiunea de familie:
nu este vorba numai de relatii de rudenie, de sdnge; personajele din jurul ei
sunt unite si pe baza afinititilor morale ce se manifesta pe fundalul unei epoci
dezintegratoare, printre altele, a vechilor valori familiale si etice.

Prin abordarea unor teme mai putin conforme in literaturd, nu numai din
ultimii ani, Ludmila Ulitkaia poate fi consideratd un formator de opinie. Tema
feminind, preferata in literatura, a fost extrem de apreciatd. Remarcidm in acest
sens romanele Minciunile femeilor, Medeea si copiii ei, Al dumneavoastrd sincer,
Surik. Tot la modul nonconformist, dar nemaiintalnit in literatura rusd, autoarea
mizeazd mult pe interculturalitate, pe amestecul de culturi, civilizatii si religii
pe care le impiartasesc personajele sale trdind intr-o perfectd armonie, fiecare
respectandu-i celuilalt alegerile (Inmormantarea veseld, Medeea si copiii ei,
Daniel Stein, traducdtor...).

In romanele ei a atins frecvent tema evreititii, cu note puternic biografice in
romanul Scara lui Inkov, de exemplu, dar si in romanul consacrat unei personalitati
importante in promovarea valorilor ecumenice, a iubirii si tolerantei, Oswald
Rufeisen, in romanul Daniel Stein, traducdtor. In afari de tema Holocaustului
din romanul sus-mentionat, prin universul romanelor Imago si Scara lui lakov
cititorul este introdus in perioada Marii Terori staliniste. In afara timpului in care
vietuiesc personajele, scriitoarea pune un mare accent pe micile lor bucurii, cele
care salveaza in cazul unor catastrofe sociale cum au fost cele din secolul XX.

Stilul inconfundabil al scrierilor Domniei Sale, temele calde, familiare, dar
extrem de profunde, inspirate din viata unor oameni marunti, proiectati pe
fundalul Istoriei, au avut un impact major asupra cititorilor din lumea intreags,
facand-o pe Ludmila Ulitkaia s fie unul dintre cei mai importanti scriitori din
literatura universald contemporana si unul dintre cei mai publicati scriitori rusi.



Laudatio

Being interviewed about the subjects of her writings, Liudmila Ulitskaya answered:
“There are no new subjects — all the themes had been already discussed...
In a general manner of speaking, I can say that I stick to my biologist and
anthropologist profession. Everything related to the human being can be
included in the anthropology field of activity. I am not interested in problems,
phenomena, ideas, but more in the way the man interacts with them. [...] I am
not interested in subjects unrelated to the man”.

Liudmila Ulitskaya is a well-known personality, in literature in particular, and in
the cultural field in general, being internationally famous due to her successful
novels, short stories and theatre plays; also due to the prizes she has received along
the years and to her speeches and articles regarding human rights, being one of
the most important moral voices of today Russia. Numerous commentaries and
reviews about her literary work —published in more than 30 countries in which it
has been translated - along with many cultural and scientifical events organized
by national and international institutions and organizations, where she has
been invited as a guest of honour, are a testimony for the above. However, she
mentions in one of her interviews that: ,the place I live and I can call home is
Russia. Even if I travel quite often during a year, Russia is the only place that
inspires me [...]; T always think in my mother tongue, which is Russian”

Russia, from where she gets her inspiration, is described by her as being “an
enormous country. There are, actually, a lot of small places and images which
form it. The same way a lot of voices and ideas that have different meanings
coexist” The author’s writings can be regarded as a puzzle, or a kaleidoscope
which, when being rotated, forms dozens and dozens of different images of
the same Russia — which vary not only geographically, but also historically and
sociologically speaking.

Her debut writing has been the volume of short stories Poor Relatives, initially
published in France, then in Russia (in 1993), followed by many other titles,



which had been rewarded with national and international prizes. We will name a
few of them: the volumes of short stories Girls, The People of Our Tsar, Discarded
Relics, A Gift from Above; and the novels which, even though belonging to a
difficult genre, are the ones that made her famous: Sonechka, Medeea and Her
Children, The Funeral Party, The Kukotsky Enigma, Sincerely Yours, Shurik,
Daniel Stein, Interpreter, The Big Green Tent, Jacob’s Ladder.

Many of Liudmila Ulitskaya’s novels are written in a sui-generis realistic genre,
deploring the destinies of people which are buried by the changing times, and
being an epilogue of the past era as well as a purification ritual, that frees the living
individuals from their obligations towards the dead. The main theme of Medea
and Her Children, for example, is the search for harmony, for the eternal truth and
values, and for stability in a world dominated by chaos, where the feeling of an
imminent catastrophe can be felt in the surrounding air, making the characters
anxious. The novel can be regarded as a traditional family saga, yet the author
changes the idea of family itself: she speaks not only about blood relationships, but
also about moral connections, which her characters develop during a disintegrating
era. Most of the connections are related to old family and ethical values.

By writing about themes less present in literature, Liudmila Ulitskaya can be
regarded as an opinion maker. Her preference to write about women has been
very much appreciated. Examples of such writings are: Women’s Lies, Medea
and Her Children, Sincerely Yours, Shurik. Being a nonconformist of Russian
literature, the author makes use of interculturalism, by mixing different cultures,
civilizations and religions; yet, her characters live in perfect harmony, respecting
each other’s choices (we can find such examples in The Funeral Party, Medea and
Her Children, Daniel Stein, Interpreter).

Her novels are also frequently approaching the Jewish topic, some of them being
strongly related to her biography, as Jacobs Ladder, for example; this theme
is also present in the novel dedicated to a very important person involved in
promoting universal values, such as love and tolerance, Oswald Rufeisen, in
Daniel Stein, Interpreter. Apart from the Holocaust topic, she has also written
about The Great Stalinist Terror in The Big Tent and Jacobs Ladder. Besides
recreating the atmosphere of the above mentioned historical times, the author
also speaks about the little joys in the character’s lives, which saves them from
the social catastrophes that happened in the 20" Century.

Her unmistakable manner of writing, her familiar, but very profound topics,
inspired from the lives of small people passing through history, have had a great
impact on the worldwide readers and made her one of the most important writers
of contemporary literature and one of the most published Russian writers.



Curriculum Vitae

Este unul dintre cei mai importanti scriitori rusi contemporani, dar si traducator
din limba mongold si scenarist. Creatiile ei au fost traduse in peste 30 de limbi.

1943, 21 februarie - Ludmila Evghenievna Ulitkaia s-a ndscut la in localitatea
Davlekanovo, Republica Autonomd Sovietica Socialistd Bagkira, unde fusese
evacuatd familia ei (ambii bunici au fost reprimati si inchisi in lagar).

Dupd terminarea liceului, a lucrat ca laborant la Institutul de Pediatrie.

1968 - a absolvit Facultatea de Biologie a Universitatii de Stat din Moscova
1968-1970 - a lucrat la Institutul de Geneticd Generala al Academiei de Stiinte a
URSS. A fost demisa de acolo pentru ca multiplica scrieri in samizdat.

In perioada urmitoare a scris eseuri, piese pentru copii, ecraniziri pentru radio,
teatre pentru copii si de papusi, a tradus versuri din limba mongola.

1979-1982 - a lucrat ca secretar literar la Teatrul Evreiesc Muzical de Camera
1983 - in revista ,,Ogoniok” apare povestirea de debut Bronka

1990, 1991 - dupd cateva proze ale ei s-au facut scenarii pentru filmele: Surorile
Liberty (anul 1990, regizor Vladimir Grammatikov), Femeie pentru toti (anul
1991, regizor Anatoli Matesko)

1992 - apare in revista ,,Novii mir” romanul Sonecika

1993 - apare in Franta primul volum de povestiri, Rude sdrmane

1994 - romanul Sonecika a primit in Franta titlul de cea mai buna carte strdina a
anului si i s-a acordat premiul Medicis.

2007 - a instituit Fondul Ludmila Ulitkaia pentru initiative umanitare. Unul dintre
proiectele fondului este ,,Cérti bune” — scriitoarea alege carti de la edituri ruse si
le trimite bibliotecilor din Rusia.

Lista volumelor semnate de Ludmila Ulitkaia

1983 - Bronka, povestire, in revista ,,Ogoniok’, marcheaza debutul scriitoarei

1992 - Sonecika, roman

1993 - Rude sdrmane, volum de povestiri. Apare pentru prima data in Franta, in
Rusia fiind publicat in anul 1994



1996 — Medeea si copiii ei, roman, cronicd de familie

1997 — Inmormdntarea veseld, roman (ecranizat)

2001 - Kazus Kukotkogo, roman (ecranizat ca serial)

2002 - Fetitele, povestiri

2003 - Al dumneavoastrd sincer, Surik, roman

2005 - Liudi nasego taria/ Oamenii tarului nostru, povestiri
2006 — Daniel Stein, traducdtor, roman

2008 - Russkoe varenie i drugoe/ Dulceatd ruseascd si altele, piese de teatru
2011 - Imago, roman

2012 - Sviascionnii musor/ Gunoiul sfant, povestiri si eseuri
2015 - Scara lui Iakov, roman-parabola

2016 - Dar nerukotvornii, povestiri

2017 - Celovek v istorii/ Omul in istorie, povestiri

2017 - Tri skazki/ trei povesti, carte pentru copii

Premii si distinctii:

1996 — Premiul Médicis, Franta, pentru nuvela Sonecika

1997 - Premiul ,,Penne’, Italia

1998 — Premiul ,,Giuseppe Acerbi’, Italia, pentru nuvela Sonecika

2001 - Premiul ,,Russkii buker” (Booker-ul rusesc), Rusia, pentru romanul Kazus
Kukotkogo

2003 - cavaler al Ordinului ,,Ordre des Palmes académiques”, Franta

2004 - Premiul ,Kniga goda” (Cartea anului) pentru romanul Al dumneavoastrd
sincer, Surik

2004 - Premiul Cel mai bun scriitorul al anului, Rusia

2004 - Cavaler al Ordinului artelor si literaturii, Ordre des Arts et des Lettres, Franta

2005 - Premiul ,,Kniga goda”, Rusia, pentru volumul Toti oamenii Domnului

2005 - Premiul National pentruliteratura, China, pentru romanul Al dumneavoastrd
sincer, Surik

2006 - Premiul ,,Penne” pentru romanul Kazus Kukotkogo

2006 — Premiul literar ,Venet”, Rusia

2007 - Premiul ,Bolsaia kniga” (Cartea mare), Rusia, pentru romanul Daniel
Stein, traducdtor

2008 - Premiul literar ,Grinzane Cavour’, Italia, pentru romanul Al dumneavoastrd
sincer, Surik

2008 - Premiul ,,Parintele Aleksandr Men”, Germania-Rusia, pentru romanul
Daniel Stein, traducdtor

2009 - Budapest Grand Prix, Ungaria

2010 - Premiul ,,Bauer/ Ca’Foscari, Italia

2011 - Premiul ,,Simone de Bouvoir” pentru libertatea femeilor, Franta



2011 - Premiul ,,Oleg Tabakov’, Rusia, pentru romanul Imago

2012 - Premiul Literar International ,,Park Kyung-ni”, Coreea de Sud

2014 - Premiul de Stat al Austriei pentru literaturd europeana

2014 - Ofiter al Ordinului Legiunii de Onoare, Franta

2016 - Locul al III-lea la Premiul ,,Bolsaia kniga’, Rusia, pentru cartea Scara lui
Iakov; romanul castigat premiul I la categoria Votul publicului



Scara lui lakov (fragment)’

St Vi

Pentru mine nici mécar tacerea nu s-a instdpanit. Nimic nu s-a schimbat. Am
primit scrisoarea ta si din nou s-a reinnodat draga si vechea noastra legatura facuta
din hartie. Tu imi trimiti scrisoarea, eu iti trimit scrisoarea, una e plind de bucurie,
alta e plina de lacrimi si tristete, nimic, nimic nu s-a schimbat!

Si oricum e mult mai bine, sunt linistit de tot si increzéitor ca in vremurile bune.
Nu mé grabesc nicaieri, nu astept nimic (la venirea ta nu md gandesc incd). Am o
putere uriasd de muncd. Fie ca ea sd ti se transmita si tie, prietena mea!

. Sa ai suflet de copil inseamna sa iei in serios fleacurile si emotiile sincere
pe care ti le produc fleacurile. E o stare neaparat inconstientd. E suficient ca un
adult sa-si dea seama cét e de copilaros si sd-si continue joaca incapdtanat, ca
el sd se transforme pe data intr-un fandosit respingator. Dar e o incantare sa te
porti copildreste fard sa-ti dai seama. Te uiti la un om in toata firea cum se da
cu patinele, sau la altul care cerceteaza curios ca un copil méanerul complicat al
umbrelei (tatal tau), sau il vezi pe unul ca zambeste poznas (tatdl meu) si incepi
sd intelegi ca descoperi in haosul vietii de zi cu zi niste mici nimicuri pretioase pe
care le indragesti (...)

Azi, in timpul defilarii, m-am gandit la cateva lucruri in legdturd cu Cehov. lata
cu ce prilej. Intr-un articol din ziar, un oarecare se plinge cd Moscova isi pierde
specificul din cauza refugiatilor (citeste evreilor) care strica limba rusa. Din cauza
accentului pus gresit. Cred ca orice vorbarie nostalgica despre trecut, in genul
replicilor din Livada de visini, nu are niciun temei in viata reald. Nu riméne din toate
acestea decit o aurd esteticd. Nu sunt un Lopahin, dar Lopahin mi-e mai aproape
decit ceilalti aflati in agonie. E singurul om viu. Dar a fost gdndit ca un personaj
comic! Si-n general piesa a fost gandita ca o comedie! Cehov ii satirizeaza pe cei care
traiesc la mosie. Chiar daca e asa, Lopahin e totusi singurul intreprinzator dintre ei.
E o condamnare a trecutului intr-o forméd de comedie bland4. Stanislavski a facut
din ea o dramd. Conac frumos cu coloane, suferintd frumoasd a locatarilor lui de

1. Traducere de Gabriela Russo, Humanitas Fiction, Bucuresti, 2018, pp. 325-327, 541-542.
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vitd nobild. Cehov nu face haz, zimbeste trist uitindu-se la lumea care triieste in
pufsi careia ii apartine. E un zambet de ramas-bun. Nu pentru ca stie ca va muri in
curdnd, ci pentru cd isi da seama ca lumea aceasta nu-i va supravietui mult timp...
Lasé-i sa taie pomii in floare! Eu stiu ca pe locul lor se vor inalta case mizerabile
in fundituri intortocheate, inghesuite in jurul fabricilor. Suferintele vor fi si mai
mari, se va alege praful de familia traditionala, dar se va mai face un pas pan la
constiinta, pana la o atitudine constientd. Daca se va face urmdtorul pas, asta ma
intereseaza mai putin. Riul cel mare e lumea mizerabild, ticaloasa si inculta, care
nu-si da seama de nimic. $i ca sa ajungd si-si dea seama, plateste de obicei cu secole
de suferinta si mult snge. Dar merita pretul. Cred ca Cehov a presimtit. A dispretuit
lumea veche si s-a temut de lumea ce avea sa vind. Suferinta proprietarilor livezii de
visini e infrumusetata. Cealaltd suferinta e aratatd asa cum e — vlaguita, infometat,
dar activa, intreprinzatoare — si se va transforma in ceva nou, nemaivazut, va depasi
toate utopiile primilor socialisti, de la Thomas Morus la Tomasso Campanella.
Totul a fost inventat si bine cumpénit inainte de Marx. Cred cé peste o suta de ani,
cand cultura va atinge un nivel de neimaginat, Cehov va fi privit in teatru ca un
monument de seama inchinat lumii revolute. In schimb, piesele lui sunt o treapti
necesara citre ceva mai inalt si mai bun (...).

Draga mea Marusia!

Nu ne-am vazut de-o vesnicie si probabil cd n-o sd ne mai vedem niciodata.
Suntem améndoi batrini, ne trdim ultimii ani, facem bilantul vietii. Gandurile
mele se indreaptd, cum e si normal, catre trecutul indepartat. Sa incep cu ce-i mai
important: am fost fericit cat am fost tAnar, am fost fericit in toti cei doudzeci si
cinci de ani cit a durat casnicia noastrd. Primele noastre intalniri, primii ai ani ai
casniciei noastre ne-au scaldat intr-o dragoste nemasurata, in atata fericire (s-o
spunem de-a dreptul), incét stralucirea acelor timpuri trebuia sa lumineze anii ce
urmau sé vina, sa netezeasca asperitatile inerente.

Am gisit intotdeauna lucruri interesante pe care sa ni le impértasim unul altuia,
n-am cunoscut plictiseala cdsniciei. Impresiile mele noi, bucuriile, suferintele si
proiectele mele ti le-am comunicat imediat, prima mea dorinté a fost sa-ti vorbesc si
sd-ti scriu despre ele. Mi s-a inradacinat atat de adanc treaba asta, incat (e caraghios
ce-ti spun) am pastrat obiceiul acesta in anii lungi ai despartirii noastre si, pana in
ziua de azi, mi se intAmpld des sa nu-mi pot infrange dorinta, gandul, primul care
imi vine in minte, de a-ti impartasi totul. Asta e continutul cel mai important al
casniciei, este esenta ei, e lucrul cel mai pretios si de admirat intr-o césnicie (...).

Céand ascult Simfonia a doua a lui Rahmaninov, cu prilejul cireia ne-am
cunoscut, sau Barcarola lui Schubert, cu care te-am acompaniat de attea ori,
sau Indoiala lui Glinka, toate acestea care ne-au fermecat in tinerete, imi repet
amintindu-mi de anii de demult: va trece timpul intristarilor, ne vom revedea. Mai
e posibil oare?

11



Jacob’s Ladder' (Excerpt)

 Ltvite Vlkenge

Here, no strange silence reigns. Everything is as it was. I received your letter, and
so the sweet old papery bond between us has sprung up again. You—a letter; me—a
letter; a letter—a vessel of joy; a letter—a tear of sorrow. Everything as it was.

Still, I feel better—I've become calmer and more self-assured, like I was in the
good old days. I don't hurry to get anywhere, I have no expectations (since I don’t
have your arrival to look forward to anymore). 'm motivated to work. I hope all of
this holds true for you as well, my dearest friend.

Immaturity is having a serious attitude toward trivial matters, and to those
sincere concerns that trivial matters awaken. Immaturity is an unconscious feeling
by definition. As soon as an adult becomes aware of his childishness and tries to
continue playing the role, he instantly turns into an affected, unpleasant creature.
But unconscious childishness is enchanting. When you see an adult ice-skating,
or peering at the ornate handle of an umbrella (your father), or simply smiling all
of a sudden, without rhyme or reason (my father), you begin to understand that
you have stumbled upon some extraordinarily precious feature in the chaos of
everyday life, and you take delight in it (...).

Today, during the outing, I had some thoughts about Chekhov. They ran like
this. The newspapers bemoan the fact that Moscow is losing its authentic Moscow
character because it is overrun by refugees (read: Jews), who are corrupting the
Russian language. The paper claims that people regularly mispronounce words,
speak with rising intonations when they should be falling, and vice versa . . . I
think that all this nostalgia and mourning for the past, what we read about in The
Cherry Orchard, has no basis in real life. All that remains is a vestige, a sort of
aesthetic mist enveloping everything.

I am no Lopakhin, but Lopakhin is closer to me than all the other dying people.

1. Copyright © 2015 by Ludmila Ulitskaya Translation copyright © 2019 by Polly Gannon. English trans-
lation published in the USA by Farrar, Straus and Giroux, 2019, pp.308-309, 510.
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He’s the only character who is truly alive. But he was conceived as a comic
hero! And it is, in fact, a comedy. Chekhov sees the inhabitants of the manor as
satirical archetypes. But if that is the case, then Lopakhin is the only person with
real agency among them. It’s the death knell of the past, but in mild, comedic form.
Yet Stanislavsky staged it as drama: the beautiful manor house with columns, the
beautiful suffering of its starry-eyed inhabitants. Chekhov doesn’t laugh; he smiles
wanly at the cozy world, the world he himself belongs to, and this is his parting
smile. Not because he knows that he will die soon, but because he knows that this
world won't outlive him by very long. Let them hack down the flowering trees—I
know that poor, flimsy houses will spring up on crooked little lanes and alleys
surrounding the factory. Suffering will increase, the family structure will crumble,
but there will be one more step toward consciousness, toward conscientiousness.
Whether the next step in the struggle will be taken doesn’t interest me. The
greatest evil is impoverished humanity, filthy, uncultured, uncomprehending. And
the price we pay for acquiring consciousness is usually centuries of suffering and
bloodshed. But it is worth the price.

It seems to me that Chekhov anticipated this. He felt contempt for the old
world, but he feared the new one. The suffering of the cherry-orchard keepers
is precious, prettified. The other kind of suffering—naked, anguished, hungry,
but active, dynamic—transforms itself into something unprecedented and new,
which will surpass all the utopias of the first socialists, from Sir Thomas More to
Tommaso Campanella, which were conceived and elaborated long before Marx.
I think that a hundred years from now, when human culture will have achieved
an unprecedented level, theaters will view Chekhov as the greatest monument to
a vanished world. But his plays are an indispensable step for achieving something
higher, something better (...).

Dear Marusya,

We haven't seen each other in what seems like an eternity, and we most likely
won't be seeing each other again. We are both old now; living our final years, trying
to tie up loose ends. It is natural that one’s thought hark back to the past. I'll begin
with the most important thing: I was happy throughout my youth, all twenty-five
years of our marriage. After we met, the first years we knew each other, and the
first years of our marriage, enveloped us in such limitless joy, such deep—and I
say it unequivocally—happiness, that even the reflected light of these years should
have illumined the later ones, should have helped soften the inevitable rough
corners and edges.

It was always interesting for us to be in one another’s company. We never
experienced boredom in our marriage. My first impulse and desire was always
to report my fresh experiences and impressions, all my joys and sufferings, all my
new thoughts or creative efforts, to you. This practice has become so deeply rooted
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in me that, even now, though we long ago parted ways, I have not broken the habit,
and I have to struggle against the desire to share something with you. This is not
only the content of a marriage, but its very essence, its pride, its gem (...).

Whether I hear Rachmaninoff’s Second Symphony, which brought us together,
or Schubert’s “Barcarolle,” which I so often played to accompany you, or Glinka’s
“Doubt”— all these charming pieces of our youth—as of old I repeat to myself,
“These sad times will pass, and we will see each other again”” But will we? Is it still
possible?
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